“I WENT CRAZY OVER
THE FIDDIE ...

Separated by years, musicians bow

to the same passion
BY Marstia BarsER

Whar, exaaly, scis the
tiddle apart from other old-
LNE-IVSIc INSErAments?

Bobly [icks is pretry
sure he knews. | he fiddle
kind cFzings amd husrs the
words,” nows the recent
Fiddler’s 1all of Fame
inductee and  Madisun
County resident, “Some
fiddles czn b

Ind=ed. And whacn four
enownad Addlers wke the

stage ar Black Mounrain®

The "Masrers nfdu Fiddle" concert — sponsored
hy Asheville nonprofic the Nordh Carolina
Mourain Acoustic Music Association [NCMAMA)
— il showrase the wlents of Hidks, along with
thase of Arvil Treeman, Don Lewis and Josh
Ciotorth.

Hicks resumé reads like 3 Wha's Who of Bloe-
grass music. He first picked up the fidd'e az age 9.
and gor his professional stars with none orher than
Bill Mansoc (the undispured Facher of Blucgrass)
and his Bluegrass Bovs. Hicks lacer toured and
recorded wirh country/blucgrass star Ricky Skagys
for 22 vears (snagging throe Grammys along the
way), dlld he's: aurrendy on the rwac with Jesse
NcReynolds and The Virgina Bays and .10, Crowe
and The New South. In facr, Crowe served as best
(ay when Hicks married this pasr Aug, 23 — the

“Some fiddles can talk o
The  Warerched  on  EEERLAGEUNUEVS Bobby chks
Thursday, Dec. 11, there

shauld be quize = conversation,

same dey the new groom wes honared with a
Lifetime Contributions ro Blucgrass Award {given
ous b‘/ the C m, of Fun“ln Springs, Arc.).

7

Getting all bruised up

Tuugbrup viith Bobly Hicks just hefore a recetic
jam session held inow s mll backraom of kis wite’s
Wstgate Shapping Mazz business, The Wild Bind
(emer; when ot or the rad, Hicks frequendy
hasts trse musical garheringy, where younger play
ars et the chanoe w0 jam with their idols.

(On this nighy the Sour-member Hazel Creek
band had driven in fiom Havwood Coungy; while
fiddicr Gary Mackey had come all e way from
Gelinbucg, Tenn, The awe Hicks inspires in his tel-
low players was evidens, paidiculary in Mackeys
reluctance it Lest to even play his fiddle in the pres
enae of Hicks.

"Oh, 20 on,” exaorted Hicks. “Get i there and
e a]l bruised up.”

Tve been playing variety shows down in Pigoon
Ferge, [Tenn. ', so I'm kind of our of practice with
[Blaegrass],” spologized Mackey, at swhich poine ban
joist Seeve: Sucton inrerjected, “Oh, you mean you've
been making rea! mones:”

Wich the ice then broken, an easy cameraderie
soon tlowed into the sweet smains of blucgress stan-
dards, driven by the soaring voices of twen fiddies,

Drafted by Bill Monroe

In his early 205, Hicks hooked np with Bill
Monroe and His Bluegrass Boys; the young Addler
was then a regienally respocted upright-bass playes

Music promater Caclion Haney — the inveneor
of the blucgrass festival, says [ licks — came through
Hicks' horctown of Greensboro in 1954, bocking
Maonrocs band for a two-week stint around che arss,
[ laney asked Hicks to pley bass with them a those
shows. Then, when Manroe's regular fiddle playen,
Gordon Terry, was Jater diafted inte the Army: Hidks
was given the chance to teplace him. Hide euded up
touring and recording with Monme for 4 torl of|

tour vears, with a owvo-pear
Liatus aber he, too, was drdi
ad,
“My Lest memaries
of thaz ams= were of being in
Nashville azound all the great
alavers,” Hicks recal's. 1 had
never bees nowhert, and |
vion't ever borget the times |
spenr with Dale Totter, the
king of fiddle playzm.” (Pouer
was knoym for ks shosey,
wla-lavered wchnigue.)
"l wked him one
sime where he learned o play
il those double stops zed
triple stops,” Hicks remem-
bers. “He ol e he listenad o al the recotds thas
Boh Wills and | he Texas Playboys put aut, bue he
didnt redtze chat Bob Wills kad dues fiddles. 3o he
‘arned 7o plavall thas swull'on one Sddle. | hengout
with him o muzh, | got o playing in asimilar style”

Ie contemplating the resurgence of bluegrass and
its growing popularity o the heds of the releass of
such movies as () fmther, Where Art Thon? and
Sungraicher, Hicks s reminde d of an encounter
betwsen the then-yourg “newgtass” maverick Sam
Bush and Bill Meneae,

“Szrz1 Bush was hackstage at the Opry nne night,
and Bill walked up to him and sald, 'Sam, what do
you call that music you play?” anel Samn said, T‘x.ts
nevigeass, Bill,” and Bill said, “Yeah, [ hare that.™

Hicks laughs upmariously. "But serioushy” he
adds, T think the grawing popularity of blucgrass
trese davs has ro do with 5o many young people tak-
ing it 4o again. Thete are s many voung people
wha are excellent. excellent bluegrass musician:

today



